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Message From the Dean

Hello Red River Valley AGO friends,

Lately, I have been thinking a lot
about friendship.

This afternoon, I arrived at the
University of Kansas Bales Organ
Recital Hall to practice for my lesson
with Olivier Latry taking place
tomorrow. Even though we have met
several times before, I still get a little
nervous talking to one of the great
artists of our time. I sat in the organ
hall and listened to him practice the
Bach Prelude and Fugue in E minor
BWYV 548 “The Wedge.” Afterward I
asked him how long he will be
practicing, and in response he asked if
I wanted to practice in the hall instead
of on the small practice organ. The
humility, generosity, and
consideration in this gift of musical
friendship inspired me to think of this
pattern of friendship that is common
to many of us.

This past Friday, I had another
reminder of the value of friendship.
We had our monthly AGO Chapter
First Friday lunch and it was the first
one [ was able to attend in quite a
while. We had a great turnout, good
community building, and engaging
conversation around music and life in
general. We come from different
denominations, we play for different
churches, we like different composers
and styles. Yet, our common interest
and passion for music has brought us
into a spirit of genuine care for each
other.

Message From the Dean (cont.)

This spirit of music, faith, and
friendship was also present in
February at our Bach Vespers event.
Produced in partnership between the
AGO Chapter and the Fargo-
Moorhead Bach Choir directed by
Katie Rolf, we sang hymns and
psalms together and listened to great
music, including Bach’s Gottes Zeit
ist die allerbeste Zeit BWV 106
(God’s time is the very best time). |
was grateful to all who put this event
together, especially Alex Swanson.

I especially want to recognize Oliver
Knudson, who will be graduating
from Concordia this May and moving
off to exciting new things. It has been
wonderful to get to know him this
year and I want to thank him for
serving as the chapter secretary.

Friendship is a gift, and I have been
so very blessed by the wonderful
people in our community that [ have
met through music. Let’s keep on
sharing these gifts to new groups and
individuals in our own circles
throughout the year.

Sincerely,
Benton Schmidt, RRVAGO Dean
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First Friday Luncheon

Every first Friday of each
month members and friends of
the Red River Valley chapter of
the AGO are invited to meet at
12 noon for lunch at the Fryn’
Pan Restaurant, located at 310
Main Avenue in downtown
Fargo.

All are welcome to join for a
leisurely lunch filled with lively
conversation and sharing of
information about past, current
and future events happening in
and around our area.

Chapter Officers

Dean: Benton Schmidt
dean@rrvago.org

Sub-dean: Michael Olson
sub-dean@rrvago.org

Secretary: Oliver Knudson
secretary@rrvago.org

Treasurer: Alex Swanson
treasurer@rrvago.org




RRVAGO Regular

Treasurer’'s Report

Financial Status of the Red River Valley Chapter
of the American Guild of Organists Bell Bank
Checking Account for the period of September
26, 2023 thru March 1, 2024.

BEGINNING BALANCE
Brought forward (September 26, 2023) $3.089.47

INCOME:

Date Description Amount
10/13 Nat’l. AGO Membership dues 35.00
11/13 Nat’l. AGO Membership dues 20.00
12/13 Nat’l. AGO Membership dues 35.00
1/14  Nat’l. AGO Membership dues 80.00
2/10  Member donation to BCV 100.00
2/14  Nat’l. AGO Membership dues 45.00

2/19  St. Andrew & Immanuel BCV  1,000.00

2/19  Bach Cantata Vespers offering ~ 322.00

2/20  Membership donation to BCV 190.97
TOTAL INCOME $1,827.97

EXPENDITURES:

Date Check # Payable To Amount

12/5 1056  Dilworth Presbyterian  $10.00

portative organ storage

1/3 Debit  USPS for PO box rental 166.00
card
2/11  1057-  Honorariums for BCV 2,020.00
1068
TOTAL EXPENDITURES $2,196.00
Net Profit (Loss) $(368.03)
ENDING BALANCE: $2.721.44
Outstanding Checks
Check No.  Payable to/Descript. Amount
1057 Caleb Lawson $300.00
(Bach CV accompanist)
1064 Kendra Bartholomay 50.00
(BCV soprano)
1067 Floyd Althoff (BCV bass) 100.00
TOTAL CHECKS $450.00
OUTSTANDING

RECONCILED BANK BALANCE $3,171.44

A.P. Swanson, Treasurer

Greetings from AGO 2024 San
Francisco

We are pleased to announce that so far over seven
hundred colleagues have registered to attend the
AGO National Convention in San Francisco this
summer, June 30-July 4. As of this writing, attendees
are coming from eleven countries in addition to the
United States: Australia, Canada, Columbia, France,
Germany, South Korea, New Zealand, Romania,
Sweden, Switzerland, and the United Kingdom.

We want you to be a part of this impressive gathering,
so we are sending you this reminder that the deadline
to save $50 on convention registration fees is next
Friday, March 15, and no further discounts will be
available. We urge you to take advantage of this last
chance to save on your convention registration.

For more information and to register, please visit our
website at sfago2024.org. Please join us for this grand
event. We invite you to register today! If you're unable
to register online, please contact Paul Ellison .

Our special AGO convention hotel rate at the Marriott
Marquis Hotel of $169 per night is available from June
23 through July 10, giving you the opportunity enjoy
San Francisco sights, neighborhoods, and restaurants,
as well as sports events, museums, shopping, and
concerts before and after the convention.

Be sure to use only the link above when booking your
room. It will secure your reservation and avoid
booking problems and extra charges.

If you are interested in sharing a hotel room at AGO
2024 San Francisco, please email Valerie Franzen
and include the word "roommate" in the subject line.

Not an AGO member? It is not too late to join and
take advantage of member rates. Simply complete your
membership or renewal application to secure the
reduced rate for the convention.

If you plan to ask your employer for funds to attend
the convention, you may download and adapt our
financial support request letter to use when requesting
financial support to attend AGO 2024 San Francisco.
We urge you to take advantage of our early registration
rate before March 16.

Paul Ellison, SF AGO 2024 Registrar

registrar@sfago2024.org
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I RRVAGO Chapter Member Celebrates 60 Years as Organist |

I RRVAGO chapter member Susan Clambey from Moorhead, has been “playing praise” for six decades. Last

| year Susan celebrated by giving back to the community, offering three free concerts; one benefitting the I

I Almeda County Food Bank in California, another benefitting the Fargo-Moorhead Emergency Food Pantry, ||
and a third to benefit Ukranian relief efforts through raising a donation and matching contribution from First

| Lutheran Church of Fergus Falls, MN. "

Susan first played the pipe organ at age 16, having been influenced by Fergus Falls organist Shirley Lee
Sevig, a graduate from Julliard School of Music. Susan’s deep appreciation for music began at an even earlier
|| age- “When I was young, I used to sit under the piano while my grandmother was playing, and I would sing.” |
" She considers her singing voice to be the first instrument she ever learned. As an adult, Susan continued to I
devote her life to music. She majored in Music Education at Concordia College in Moorhead, sang in the
| Concordia Concert Choir, taught piano lessons for several years as well as public school music. For many I
I years, she arranged for field trips to take school kids to local churches to demonstrate how pipe organs I
sounded and how they worked. "
[
Susan composed her first piece of music while in high school. The composition featured, flute, piano and ||
singing, the combination of which continues to be one of her favorite combinations of instruments today for
| which she has composed many pieces. Susan has written about 70 compositions since 1965 for a variety of |
I instruments, which also include vocal pieces, some of which have been commissioned works. I

I Playing the pipe organ for 60 years has led Susan to many different places. She has played on more than 60
|| different organs in seven different states. Susan is also an active member of several local music organizations
I and continues to play for many church services as a substitute organist. Congratulations Susan! I

The man who applauded at the end of the first movement of the symphony.
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Free Choir Music Available

Would you like some church choir anthems free of
Charge? Elim Lutheran Church (321 9th Street North,
Fargo) has put its building up for sale, and must get rid
of a lot of things, including its extensive choir music
library. There are many good anthems, mostly SATB,
but some SAB, and too much to display on a table.
There are 20-30 copies of most of them.

There are some cantatas and some junior choir music.
You are welcome to come to the church and look
through the files. If you are interested, please contact
Robyn Vinje at 701-232-1213 or
vinjerobyn@gmail.com to set up a time.

Fargo-Moorhead Bach Choir
Presents Third Annual Bach

Cantata Vespers

The Fargo-Moorhead Bach Choir in partnership with
the RRVAGO presented its third annual Bach Choir
Vespers concert to an audience of over 100 on
February 18, 2024 at St. Andrew’s Lutheran Church in
West Fargo, ND.

The program opened with Bach’s Prelude in E-flat
major BWV 552 played by RRVAGO Dean, Benton
Schmidt. The program continued with a portion of the
Service of Light from the Lutheran Service Book
chanted responsively between congregation and
leader. Interspersed throughout were hymns, which
were accompanied by RRVAGO Treasurer, Alex
Swanson and Dean, Benton Schmidt.

The Fargo-Moorhead Bach Choir was accompanied
by the F-M Bach Choir Chamber Orchestra, both
under the direction of Katie Rolf, and by organist
Benton Schmidt.

The Cantata BWV 106 (although Bach’s original
manuscript is lost) is agreed to be one of Bach’s
earliest cantatas, composed probably at the age of 22
while in Muhlhausen. The cantata is most clearly
intended for a funeral, however, eternal life lies at the
heart of the construction of this cantata. Bach makes a
stark contrast between the earthly death of the Old
Testament (everyone must die) and the redemption of
the New Testament. The text cites various books of the
Bible in accordance with the Lutheran view that God’s

plan for salvation covers the whole Bible.

The program was closed with the Bach Fugue in E-
flat major (St. Anne) BWV 552 performed by Benton
Schmidt.

Refreshments were served following the
performance, graciously provided by St. Andrew’s.

Fargo-Moorhead Bach Choir and
F-M Bach Choir Chamber Orchestra
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e _Firgt IIJth_ergnEhErc_h, Eargo]o_Ur;je?go _____ -
I Major Pipe Organ Renovation |
I Submitted by Bill Tweten, FLC Organist [

I We are excited to announce the renovation of the Austin IV/65 rank pipe organ at First Lutheran Church in
Fargo.

I What started off as a problem created by a lightning strike to the church, led to the decision to do a complete

| renovation of the organ. After the computer system and memory program/presets were wiped out from the [
lightning strike to the church, Austin Organ Company was hired to come and evaluate the situation and I
determine how best to repair their 1966 instrument. Although extensive renovations were done by Austin

I Organ Company in 1992, there were still many components from the original organ that needed to be updated. ||

With the wiring of the console still from the 1966 vintage it was decided to replace the large stopkey console

with a lower side drawbar style console. This will be so helpful for the organist to see over the console in the
chancel and also lower the music rack to a much more user friendly height. The new solid state control

|| system will enhance the performance of the instrument and add more memory and flexibility. Transposer, I

" automatic pedal, piston sequencer, record/playback, settable crescendos, and 300 memory levels will be I
added.

I For the mechanical systems, the pneumatic chest actions will be replaced and the organ re-leathered. This ||
will be able to be accomplished on site. The entire cleaning of the organ chambers will also be done.

The bulk of the pipework will be revoiced to improve the sound and restore the original sound of the [
pipework. The Principal 8” will be rescaled and revoiced to eliminate the forced and abrasive sound. It will I
more comfortably fill the sanctuary and lead the congregational song. The reeds will be returned to the
factory for cleaning and revoicing. 50 years of dirt and wear on these pipes have resulted in tuning instability ||

I and unpleasant reed sounds. The 32’ stops will receive upgraded processors and amplifiers to update for

I today’s technology. The 16’ Principal pipes will be revoiced as they were pushed too hard and have a loud, ||
barking sound. This stop will be relaxed and allowed to blend more seamlessly with the other pedal stops.

| The antiphonal organ (located in the balcony) is currently unplayable— so many dead notes caused by dust I
from the building remodeling and years since it was cleaned. This will be restored, the reed revoiced and all I
other pipes and chambers cleaned.

I In the Great II organ the 8” Gemshorn will be replaced with an 8’ Violin Diapason. The pedal organ will I
add more 32’ digital stops and a 16’ Open Wood.

| The magnificent Austin will be restored and even “improved” from its original concept. While there may |
be little visual changes to the organ, I am so excited to hear what a difference the organ restoration will bring,

| as well as to experience the ease of playing on the new console. I

I Original Austin I11/48 console Current Austin IV/65 console in-
I installed in 1967 stalled in 1992 I
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I Fargo Theatre Mighty Wurlitzer Pipe Organ $500,000 Capital Campaign—II

I 50 years ago in December 1973, the 1926 Wurlitzer organ at the historic Fargo Theatre was first restored "

| and brought back into the public ear after it had sat unused since 1948. Now, 50 years later, it is once again in I

I danger of falling silent. Though a mere 7 ranks (sets) of pipes during its early years, the organ now contains ||
32 ranks of pipes, making it the largest theatre pipe organ between Chicago and the west coast. The Mighty

| Wurlitzer in the Fargo Theatre is one of only two theatre pipe organs in the state of North Dkota and is "
currently the only one used for public performance. The Fargo Theatre, in which the Wurlitzer is housed, is ||
an icon of the Fargo-Moorhead Community, and is on the National Register of Historic Places. I

The current Fargo Theatre house organists deal with an increasing number of problems related to the

I functionality of the organ. These problems impair the organ;\’s sound quality and compromise its playability. |

" For these reasons, the RRTOS membership voted to draw up and adopt a comprehensive restoration plan for I
the Wurlitzer to be completed by the Moe Pipe Organ Company of Wadena, Minnesota.

[ In November 2023, the Capital Campaign Committee was elected and consists of Alex Moe & Dylan I
I Thiele, Co-chairs; Alex Swanson, Secretary; and Dr. Jean Hellner, Treasurer. I
The purpose of this campaign shall be for the restoration and historical preservation of the Mighty Wurlitzer
| Theatre Pipe Organ at the Fargo Theatre. I

The completion of this goal will include:
| 1) Build and install a new electrical system. "
I 2) Overhaul and rewire the organ console. |
I 3) Restore and tonally finish several ranks (sets) of pipes, including returning the last original rank to the |
organ and adding a 16’ English Post Horn extension. I
I 4) Replace windlines and re-leather various parts of the organ.
| 5) Establish an endowment fund, the interest of which will ensure proper maintenance and improvements [
to the Wurlitzer.
6) Earmark funding for the organ’s rededication and for future concerts and events to keep the restored "
I organ in the public sphere. I
I Donations to the campaign may be made via check, made out to RRTOS and mailed to: I
Red River Theatre Organ Society, PO Box 121, Fargo, ND 56107
| Donations may also be made via PayPal. "
The Red River Theatre Organ Society is a non-profit, tax exempt 501©(3) organization, so donations to the ||
Capital Campaign Fund or RRTOS in general are tax deductible. I
For more information regarding the Capital Campaign, please contact one of the Chairpersons; Alex Moe
[|(218) 402-0667 or president@rrtos.org. g L a T |
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I Composer’s Corner - Florence Beatrice Price |
I April 9, 1887—June 3, 1953 "

Florence Beatrice Price was an American classical composer, pianist, I
organist and music teacher. She was born in Little Rock, Arkansas, one of
three children born to a mixed race couple, Florence and James H. Smith. Her I
father was the only African-American dentist in the city, and her mother was I
a music teacher who guided Florence’s early musical training. Despite racial
issues of the era, her family was well respected and did well within their I
community. She gave her first piano performance at the age of four and had

her first composition published at the age of 11. |

Florence Price attended school at a Catholic convent, and in 1901, at age 14, I
she graduated as valedictorian of her class. After high school she enrolled in
the New England Conservatory of music with a double major in organ and
piano teaching while also studying composition and counterpoint with I
composers George Chadwick and Frederick Converse. In 1910, Florence
| ‘ returned to Arkansas where she taught briefly and then moved to Atlanta, I
I Georgia where she became the head of the music department of what is now Clark Atlanta University, a

historically Black college. In 1912, she married Thomas J. Price, a lawyer, and gave up her teaching position,

moved back to Little Rock where he had his practice, and began raising two daughters. Unable to find work ||
in the by now racially segregated town and after a series of racial incidents in Little Rock, the Price family
|| decided to leave, moving north to Chicago. There began a new and fulfilling period in her composition |

career. She studied composition, orchestration, and organ with leading teachers including Arthur Olaf I
[ Andersen, Carl Busch, Wesley La Violette, and Leo Sowerby.
| Even though her training was steeped in European tradition, Price’s music reveals her Southern roots. The |
|| Strong influence of the composition style of Dvorak is often noticeable. Being a committed Christian, she

frequently used the music of African-American church as material for her arrangements—incorporating

elements of spirituals, emphasizing the rhythm and syncopation of the spirituals rather than just using the I
" text. "

In 1931, financial struggles and abuse by her husband resulted in Price getting a divorce at age 44, I
becoming a single mother, and making ends meet by working as an organist for silent film screenings and
| composing songs for radio ads under a pen name. She developed friendships with prominent figures in the art I
world (pianist and composer Margaret Bonds, writer Langston Hughes and contralto Marian Anderson) who I
I aided in Price’s future success as a composer. She was active in Chicago from 1927 until her death in 1953.
I Price is noted as the first African-American woman to be recognized as a symphonic composer, and the first
to have a composition played by a major orchestra. Price composed over 300 works for various instruments
|| and groups. Throughout her career, Price earned many awards and recognition for her prolific
" accomplishments. I

I In 2009 a substantial collection of her works and papers was found in an abandoned dilapidated house on I
the outskirts of St. Anne, Illinois by Vicki and Darrell Gatwood who were preparing to renovate an
abandoned house on the outskirts of town. That run-down house is a potent symbol of how a country can I
forget its cultural history

I (Continued on the page 8) I
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I Composer’s Corner—Florence Beatrice Price (continued) [

I Florence Price was well received in her time, and was particularly celebrated in Chicago. However, even |

her positive reviews were influenced by common beliefs of the time. At the time, many women were I
performers, but a woman composer was still a novelty, and as a result, several of Price’s reviews focused
| more on her performing abilities than her compositional skills. I

I She was cognizant of these issues. When writing to a composer she admired, Price prefaced her work with, |

I “I have two handicaps—those of sex and race.” She addressed these facts upfront in order to request a I
review of her work that was free of sexism or racism. Despite these challenges, Price received praise for the

|| blending of both her traditional western education and African American culture in her music, and was seen ||
as a pioneer for both her gender and race. I

I Florence Price was the first African American composer to be represented through the Illinois Federation of
Music Clubs and the first black member of both the Chicago Club of Women Organists and the Musicians I
|| Club of Women. I

" Source: Wikipedia and University of lllinois Press Blog "

[ National AGO Bylaws I

Adopted April 13, 1896, and as amended by National Council
I
I through August 26, 2021 by videoconference.

I Following you will find the article of organization from the I
I National American Guild of Organists Bylaws pertaining to AGO Chapters I

[ ARTICLE VII I
Chapters I
Section 1. Definition. A Chapter shall be defined as a local group of Members of the Guild. Chapters shall be
governed under the Charter and Bylaws of the Guild. All details connected with the description of boundaries, |
|| formation, and operation of the Chapters shall be subject to the National Council. I
Section 2. Formation. Chapters may be formed at the written request of twelve (12) Voting Members or
I prospective members of the Guild. Upon written recommendation by the applicable Regional Councillor, the |
|| President may authorize the organization of a Chapter and appoint its officers, subject to ratification by the I
I National Council.
Section 3. Membership. The membership of a Chapter shall consist of Voting and Non-Voting Members as I
|| defined in Article III, and Dual Members, Chapter Friends, and Chapter Honorary Members. (a) Dual I
Members. Dual Members shall consist of those Voting Members who (I) have established primary
membership through another Chapter, (II) are approved by the Chapter, and (III) have paid the dues and fees
I set by the National Council. Dual Members are eligible to vote and hold office in both the primary and I
secondary Chapter, though each Member has only one vote in National and Regional elections. (b) Chapter I
Friends. Chapter Friends shall consist of those individuals who (I) support the purposes of the Guild, (II) are
(continued on page 9) ”
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I National AGO Bylaws Article VIl (continued)

not organists or choral conductors, and (III) have paid the dues and fees set by the Chapter. Chapter I
[ Subscribing Members shall require no election to membership and shall have no vote. I
I The privileges of this class of membership shall be (I) participation in Chapter activities and (II) receipt of

Chapter publications. (c) Chapter Honorary Members. Chapter Honorary Members shall consist of those I
|| individuals who have made a distinguished contribution to the furtherance of the purposes of the Guild and

the Chapter. They shall be nominated by two Voting Members of the Chapter in good standing and elected by ||
| the Chapter. Such members shall not be required to pay any dues or fees set by the National Council.

I The Privileges of this class of membership shall include the right to participate in all Chapter activities and [
to receive Chapter publications. If the Chapter pays dues and fees set by the National Council, Chapter
Honorary Members may have the privileges of Voting Membership; otherwise, the Chapter Honorary "
Members shall not be eligible for election to Chapter or Guild office and they shall have no vote. I

| Section 4. Organization and Governance. Each Chapter may establish its own operating procedures,

provided, however, that such operating procedures do not conflict with the Charter or Bylaws of the Guild. I
[ The operating procedures must be approved by the Chapter, the Regional Councillor, and the Vice President. I
I The governance of each Chapter is vested in the Chapter Officers and Executive Committee as herein

defined.
| Each Chapter shall have a Dean, a Secretary, a Treasurer, and as many other officers as may be determined

to be advisable.

e Chapter Executive Committee shall consist of the Officers plus as many additional Members at large as "
are determined advisable. Chapter Officers and Members at large of the Executive Committee shall be elected
I annually or biennially, as each chapter shall determine, by ballot from among the Voting Members of the I

Chapter in a general election. The Chapter Officers shall hold office for one (1) year (in the case of chapters

with annual elections) or two(2) years (in the case of chapters with biennial elections) or until their successors ||
| have been duly elected, with one third of the members of the Executive Committee being elected at each.

They may be re-elected in accordance with Chapter operating procedures.

I The Officers of the Chapter shall, unless otherwise provided by the Chapter or the National Council, each I
have such duties as generally pertain to their respective offices, as well as such powers and duties as may be
specifically set forth in these Bylaws. All chapters shall maintain at least one email address at which chapter I

|| officers may be contacted. (a) The Dean shall be the chief executive officer of the Chapter. The Dean shall
preside at all meetings of the Chapter and the Executive Committee, and shall be an ex officio member of all ||
standing and special committees of the Chapter. (b) The Secretary shall have custody of the records of the

I Chapter and shall be responsible for recording the proceedings of the meetings of the Chapter and the I
Executive Committee. The Secretary shall keep, or cause to be kept, lists of Members of the Chapter in their I

| respective classes. (¢) The Treasurer shall have supervision over the management of the funds of the chapter

" and shall keep, or cause to be kept, full and accurate records and accounts of receipts and disbursements in ||
books belonging to the Chapter.

Section 5. Meetings. Each Chapter shall hold a minimum of one (1) general Chapter meeting per year for |
[ the election of Officers (if scheduled), reports from the Officers and Executive Committee on the condition I
I of the Chapter, and the transaction of any other business that shall come before the Chapter. At all meetings

of the Chapter the presence at the commencement of such meeting of not less than twenty-five percent of the I
| membership, or of not less than a majority of the Members thereof shall be necessary and sufficient to I

constitute a quorum for the transaction of any business.

| Section 6. Accessibility. When choosing sites for its activities the Guild shall select, wherever possible,

I locations that are in accord with the Guild policy of nondiscrimination, and which are accessible to those with I
physical disabilities.

|| Section 7. Disbandment. Chapters may be disbanded by the National Council upon written request of the |

" (Continued on page 10)
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|| National AGO Bylaws Article VII (continued) L

|| Chapter or by recommendation of the Regional Councillor. Prior to action by the National Council, a I

" committee of Officers and Members of the Chapter may give reasons for or against the disbandment in I
writing to the National Council.

| In the event of disbandment, each Member of the Chapter may 1) transfer individually to any other Chapter I
which the Member may choose, or 2) join as an Independent Member. The assets and property of the Chapter ||
remaining after payment of expenses and satisfaction of all liabilities shall accrue to the Guild for distribution I

| as determined by the National Council for the nonprofit purposes of the Guild.

Musical Musings

" As the story goes: [

| Handel’s father had no interest in music, so he thought his son shouldn’t either. He wanted his son to
become a lawyer and make something of himself. Handel’s mother, Dorothea, was more tolerant and the ||
I story goes that she smuggled a small, quiet keyboard instrument called a clavichord into the house so the
|boy could practice late at night in the attic while his father was asleep. I
Handel enrolled at the University of Halle at 17 to study law. His father had died earlier that year, but he I
|| went ahead with the law anyway, even though his heart wasn’t in it. He preferred concertos to codicils
I any old day. Still, it was a thoughtful gesture to the old man. Pretty soon, however, Handel jumped ata ||
chance to become an organist at the Halle cathedral where he had already filled in many times before fot
I the regular organist, and left school. I
By 1703 Handel had left Halle for the big city of Hamburg, where he supported himself teaching private I
| students and playing second violin in the opera-house orchestra. He became friends with Johann
I Matheson and the two travelled to Lubeck to meet the Danish organist Dietrich Buxtehude. He offered ||
them each his job in return for marrying his daughter. They said they’d think about it and then left town in I
|| a hurry.

From Bach, Beethoven, And The Boys, Music History As It Ought To Be Taught by David W. Barbers
I Songwriter: One who is calm and composed. I

It is said that the most difficult thing about writing a drinking song is the matter I
I of getting past the first bar.

A folk singer is someone who sings through his nose by ear.
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Upcoming Events

April 20, 2024 at 2:00pm
Oliver Knudson Senior Recital
Trinity Lutheran Church, Moorhead, MN

May 21, 2024 at 6:00pm
RRVAGO Annual Potluck and Music Exchange
First Lutheran Church, Fargo, ND

December 9, 2024 at 7:00pm
Christmas Ring and Singalong
First Presbyterian Church, Fargo, ND
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Contact Information
American Guild of Organists
Red River Valley Chapter
PO Box 2223
Fargo, ND 58108-2223
rrvago@hotmail.com
www.agohq.org/chapters/redrivervalley
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